Artist Statement
Freewriting and mind-mapping, two of the most prevalent brainstorming strategies, can help you work through your ideas. Freewriting is exactly what it sounds like: you let yourself write, pouring out as many ideas as you can. You might consider giving yourself a time-limit—15 minutes to let loose about why you paint in monochrome, for example—or making the process more active by writing on large sheets of butcher paper or incorporating drawings.
 

The second strategy, mind-mapping, can help you trace the relationships between different ideas. Mind-mappers usually use blank, unlined paper and start by writing a main idea in the paper’s center. Then, using arrows or dotted line, they connect that main idea to other relevant ideas. For instance, you could write the answer to “What am I doing?” in the middle of the page and then use arrows to show how it connects to the “how” and “why” of your making and thinking process. 
 

No matter which strategy you use to help yourself begin writing, remember that the thinking-through process can take a long time, maybe even a few months. Don’t procrastinate, but don’t rush yourself either.
 
Consider asking yourself these questions:
1. What am I doing?
2. How am I doing it?
3. Why am I doing it?
4. What influences me most?
5. How does my art relate to the art of my contemporaries?
6. What do I want other people to understand about my art?
7. Am I unwilling to discuss any aspects of my work? If so, why?
Outline
I. Bio- Discuss your background- For the Flap of Book
a. Born

b. From

c. Community description

II. What?- Give your readers a clear idea of what your artistic project really includes.
Examples: I am making __________ for the audience to __________________ . . . . But I'm not interested in____________; rather I want to connect [audiences] with ______________________________
a. your artwork description

b. where did you go?

c. Who did you shoot?

III. How?- Your statement should definitely address method ( how your do something) , since it is what fills the gap between your ideas and your product. How do you work and what materials do you use? If you photograph in you neighborhood how is that conducive to your topic? If you only shoot at night how is that conducive to your topic? If you only shoot places without people how is that conducive to your topic? You could also describe how you went about making specific works,
Examples:“I usually don't plan things in advance; I just let it happen—sometimes waiting, sometimes wandering around until the right moment arrives. It arrives when I feel the energy, accumulated from that precise time and place, in my body. Then I immediately start a performance. It is a temporary mobile temple that I establish.”
a. What was your process?
b. Why did you choose that process?
IV. Why? If you want your work to be discussed in terms of feminism, for example, broach feminist issues. But if, while you have been influenced by feminist artists, feminism isn’t crucial to your work’s meaning, leave it out.
Example

“I use my own constructed image as a vehicle for questioning ideas about the role of tradition, the nature of family, monogamy, polygamy, relationships between men and women, between women and their children, and between women and other women—underscoring the critical problems and the possible resolves. In one way or another, my work endlessly explodes the limits of tradition.” –Carrie Mae Weems
a. Why did you choose this topic ?

b. What are your influences? Community, specific artists? An experience?

c. Why is it important?

d. Why does your topic fit  a PHOTOGRAPHY documentary project as opposed to a painting or sculpture? Why use photography as a material for your project?

V. Meaning Share your insights into meaning of your work but leave        readers and viewers free to engage your work on their own terms, let your audience make its own decisions.

Examples:“My recent work pits the expression of identity against the loss of individuality. I am interested in the way becoming part of a group establishes identity in a general way, but also takes the emphasis away from the individual.” -Rachel Warkentin,
a. Share what the potential message of your book is, What were you hoping to express  or investigate? Provide a framework or context for your work.
Editing

1. Directions: Take frequent breaks and let your edits incubate. When you return with fresh eyes, you may have new insight into what you have written.Make the process more tactile and interactive by highlighting and writing on a hardcopy of your paper, reverse outlining on a white board, or reading your paper aloud into a tape recorder.Freely cut sentences, paragraphs or whole sections, though it’s a good idea to paste what you delete into another document, just in case (novelist Elmore Leonard says he tries to leave out the parts people skip, and, while it takes real skill to achieve, that’s a good goal for any writer).Move sections around. Sometimes a simple rearrangement can clarify ideas.Have a trusted peer, advisor, or someone at the Writing Center read multiple drafts of your paper. Ask for feedback not only on your writing but also on how your writing relates to your art.
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